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The development of the Macedonian nation state was uniquely delayed by its position
as a crossroads and space for expansion of neighboring states and pathway for
various roaming conquerors. More recently communist Yugoslavia held the nation in
an enforced “puberty”, an immaturity today reflected in the grandiose and absurd.




Macedonia in recent times has liked to call itself an “El Dorado for archaeologists”,
because you can’t dig here without coming upon someone’s earlier civilization. What
is unusual though, is the great destruction of previous civilizations on the landscape.
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Romans hated the ancient Macedonians they conquered. The Byzantine Empire hated
the Orthodox Slav states that preceded them. The Turks converted Christian churches
into mosques. Communist rulers tried to rid the city of reminders of the bourgeois,
Christian society. Present day Skopje is erasing reminders of its communist past.




Macedonian critics of the project also see some present day justification for turning
parts of downtown Skopje into a museum of the past. For the past 60 years of
statehood there was an absence of historical symbols. Revolutionary leaders such as
Gotse Delchev were relegated to outlying parks, and dozens of impersonal, uniform
busts of partisans were dispersed in the city’s parks, public buildings and schools.




Skopje might be seen as a repeatedly raped and plundered woman, who is then
demanded to alter her identity and appearance to please her latest captor: new
names, new languages, new symbols, the cross, the crescent, the hammer and sickle,
the lion, the eagle, the red star. An impoverished, insecure citizenry simply acquiesces




Cxonje 2014

I'PAJ KOJ PACTE BO JJIABOYHUHA
I'PAJ KOJ CE INPU BO NOJA3EMJETO
I'PAJ KOJ CE JAJE CEBECHU

A city that grows in depth
A city that spreads in the underground
A city that eats itself

Enna on ¢pasute co kon MHOTY cakame ja cu ja ¢amuMe Hamata MakeIoHHja e CTPAHIuTe
WU I/l caMuTe cede e ieKa Taa € BUCTUHCKO ,,En Jlopazo 3a apxeono3ure™, 0HOCHO JieKa Kaje U J1a
KOITHEeIll, HACeKaJie BO Hea Haoralll apXeoJoIIK) OorarcTa oJ MuHatoTo. Ho, mpu Toa He cMe cBeCHU
JIeKa 0BOj KOMIUIMMEHT JUTab0KO BO cebe Kpue M e/IHa CTpalllHa M TparudHa ompenenoda. Criopen Hea,
BO HalllaBa 3eéMja He caMo ILITO HU3 BEKOBHTE MHOTY C€ TPajeso, HO U JieKa OHa IITO T'0 CO3JaBae
NPETXOJHHUIIUTE, BOOIINTO HE C€ MOYUTYBAJIO TYKY HAIPOTHB — IMOCTOjaHO W HEMHIJIOCPIHO Ce
ynumrysano. Orryka, Makenonuja Moxe 1a ce caTu M Kako eIHa rosiemMa rpoOHHMIA, 3aToa MITO
PEUYNCH LIENOTO HEj3MHO MUHATO € 3aTpylaHo T.e. morpebdano moj 3eMja. HajcTpaniHo e mTo BakBara
cyaOuHa, oBaa 3eMja ja cienu c¢ J0 ACHEIIHM JHHM, 32 IITO Hajmobap mpuMep € TOKMY Hej3MHaTa
JICHEIITHA TPECTOJHHHA.

Kako nacmanane 2onemume esponcku u ceemcku Memponoau, Yuu UCMOPUcKU jaopa u oemec
ce npocmupaam co Kuiomempu 60 Heoozneo?

EnmHocTaBHO — Taka IITO pacTelie BO XOPU30HTaJa, OAHOCHO HOBHTE IPajidH ce rpajele Mnokpaj
MOCTOJHHUTE, HA MpPa3HUTE MPOCTOPU JIOUUPAHH BO rpaackara nepudepuja. [lopamxm Toa, BO HUB 110
JieHeC Ke HajJeTe KBapT Of CPEIHHUOT BEK, Ha KOj Ce HaJ0Bp3yBa KBAapT O BPEMETO Ha peHecaHcara, 1a
Ha 0apoKOT, Ia 1moToa 30Ha Ha rpafoT ox 19. Bek u coBpemen nen ox 20. Bek. be3 pasnuka Ha Toa mTO
Y TaMy MMa MHOTY Clly4al BO KOW ITOHOBHTE O0jeKTH OMJie MHPHUITPHUPAHU BO MOCTApUTE jaapa — Ha
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Skopje.as a beautiful 17t century city with 2000 home baths.

?COPH oo de R ewmer (/r eratazar

MECTOTO Ha HAMCPHO YPHATUTC IOCTApU 3rpajin, CCaK MOKE 11a CC 3a0enexu 6apeM HCKaKBa IIOYUT
KOH HOCTOjHI/ITe Iy paz[61/1, adKO HC Mmopaau KYJITypHaTa UM €CTCTCKaTa, Torau 6apeM Iopaan HMBHATa
CKOHOMCKa BPECIAHOCT. OBa 0co0OEHO BaxH 3a NEpruoao0T o4 19. Bex ma HaBaMy, KOora BO COBpEMCHHUTEC
HarmpeaHu ONmTCCTBA CE HOjaBYBa KOHICTITOT HAa MPUHIHUIIUCIIHA U MHCTUTYITMOHATIHA ITOYUT U I'pUIKa
KOH I'paiUTCJICKOTO HACICACTBO.

3owmo Ckonje He cnara 6o panecom Ha 6axeume Memponoly, HACHPOMU MOA WIMO 60
MUHAMOMO OUL0 MHO2Y (haneno Kako edeH 00 Hajeolemume u Hajyboasume 2padosu 60 080j 0eil Ha
Espona?

Jla motceTnme Jeka Toa OWIO TiIaBeH Ipaa Ha pumMcka npoBuHnUja (Ckymu), BepojaTHO
I[PKOBHO CPEMUIITe HA HAjroieMUOT nei oj bamkanot (Jycrunujana [Ipwma), mapcka mpecTOJHHUHA
(dymaroBo mapctBo), ,,rpan co 2000 nomamnu 6amu™ (EBmuja Uenebuja), ,,rpan yoas kosky [para®
(Mukonomunn). Ckormje He mpumara BO oBaa Tpyma O €Ha IMPOCTa MPUYUHA, 3aTOA IITO BO HETO
HOBOTO HE C€ TPaJIe0 MOKPaj TIOCTOJHOTO, TYKY BP3 MOCTOJHOTO, c€ pa3dMpa OTKAKO TOA TMPETXOTHO
J0 TeMeln Ke ce ypHeno. 3aroa, MCTOPHCKHTE (asd Ha OBOj JOITOBEKOBEH IpaJ HE MOXKETe Ja T'H
coriezare ImeTajky oJ] YIHIa 10 YIWIa ¥ O] KBapT JI0 KBAPT, TYKY KOMajKH JTa00K0O BO TOJ3EMHHTE
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Skopje 2014 is merely a variation on the pattern of the past. Not so much a
destruction as a usurping and overshadowing of structures from past times.

WJICaJICH, JOCIICITHO TCOMETPHUCKH
KOHCTpPYHpaH ,,rpajg BO 00Janu’ Kako cuMOoI
Ha COIMjaJTMCTUYKHOT TIPOTpPeEC.

Bo oBaa wmwmieHnymcka wucTtopvja Ha
MEPUOJINYHO YPHUBAKE€ U TOBTOPHO TPa/ICHE
,,OJl HyJa“, COBpIIEHO C€ BKJIONYBa U MPOEKTOT
,Ckomje 2014“. Bo Hero e cocema jacHO
M3pa3eHO  LEJIOCHOTO  HEMOYHMTYBalke  Ha
MMOCTOJHOTO TPaIUTEIICKO HACJIE/ICTBO.
HajromemuoTr 1en oI HEroBuTe Jiocera
M3rpajicHn OO0JeKTH Cc€ TIOCTaBeHHM HE Ha
CIIOOOJTHA TapIeld, TYKYy BO KOMIUIEKCH U
aMOUEHTH KOH ()i ypOaHUCTUYKH,
APXUTEKTOHCKM M CTUJIICKM AacleKT ce Beke
oJlaMHa O(OPMEHU W 3a0KPYXKEHH, Ma AypH U
WCIIOJIHETH CO OJpE/ieHa MCTOpUCKAa M eMOIlMOHalHa aypa. [lafa BO O4M CHIIHOTO WHCHUCTHpPAHE,
HOBHUTE TPajOM MO CeKoja IeHa Jia ce M3rpajaT Ha MHOTY (PPEKBEHTHH HO HCKIYYUTEIHO TECHU U
HECOOJIBETHU JIOKAIlMU, MaKap U MPUKIEHIITEHN O MOCTOJHUTE 00JEKTH U Ha caMmo ABa-TPU METPU O]
HUBHUTE (acaju.

Cornenan HU3 TOpenpeTcTaBeHaTa apXxeoJolika U UCTOPUCKA IEPCIIEKTUBA, MPOEKTOT ,,CKoIje
2014 ¢ cocem BooOHMYAaEH 3a OBOj I'pajl U BCYIIHOCT, CaMO YIITE €Ha MaHU(ecTaIja Ha KOHIENTOT
Ha ,rpagcme exX nihilo® koj Bo Hero ce cmporemyBa mocineanuBe 1500 rommuu. Op HpPeTXOIHHUTE
TpagUTEICKU KaMIalkbU TO] C€ pa3IMKyBa caMmo BO JBE HHUjaHCH. HacmpoTu jaCHHOT OJJHOC HA TOTAJHO
HETTOUUTVRATHE KOH TIOCTOIHUTE ThATOU. RO HETO Cemak He e WNAREHA TTOROTHA XhahnocT. TAKROTO
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There is little respect for past architectural styles, for a number of reasons
1. To take advantage of prime locations for new buildings to be readily seen by all
2. Pride in building something big and new of ones own making.
3. Hatred for past creations as reminders of a hated past ruler or regime
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17t century Austrian General Piccolomini, who reportedly felt it necessary to burn
the city down to stop the spread of a plague, said at the time: “The beautiful city will
rise again.” That quote occasional appears today as graffiti on building walls.




The 1963 earthquake allowed the communist rulers of Skopje to remake the
city. With international collaboration a modest, baroque style of building was
often replaced by modernistic designs based on recent avantegarde trends.
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The project Skopje 2014 is grandiose and not well thought out. The archaeological
museum, for example, is of an inappropriately grand scale and a mixing of elements of
antiquity, classical, and more recent European styles. The cupolas at the ends of the
building do not harmonize with the structure. It is disproportionate, with reduced
functional space, and yet, very expensive. It also blocks the view of older buildings.




The 1963 earthquake allowed the communist rulers to tear down buildings in an older
style: such as churches, the army officers’ home, banks and theatres. A new patriotism
and nationalism is once again causing the erasure of the past. A thoughtful restoration
of some buildings, such as has occurred in Warsaw, Moscow, Dresden, Petersburg and
elsewhere, would be a way to maintain some of the city’s historical-cultural identity.




A modern Western world mentality tends to work against holding onto local history
and tradition, and buildings are typically divided into categories of utilitarian and
sacred. However, Macedonian society traditionally mixes usage. Religious holidays and
occasions, for example, are celebrated at home and in various locations in the city.




The city has always been a city of symbols more than a utilitarian, functional
city, filled with pretentiousness, extremism and implausibility.




In the 1960’s and 70’s there was a great wave of migration from the countryside to the
city. This was also a time of disregard for the past. An insecure populace under the
influence of clan and oligarchic leadership meekly accepted the remake of the city.
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Cromje 2014
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Many new buildings are being placed without careful thought. This museum
building is far too close to the river front. It needs space surrounding it.




The Public Prosecutor’s Building is a frankenstein-like patching together of
elements of disparate eras. Part of the building appears classical in design and
another part appears as if a UFO came down and settled atop the structure.

V. » o . Chey \
O [T ¥ - —
! 13
| b I1N \Y |
! - o
: 1
)
m - — . 1
il : k | .
[ L= =1 -— 3 y
- ‘-—.———-ﬂ-‘-lm‘-‘—‘)—--w“~
= \
L 14 * g |
, z Fie 'ﬁ’ |l' ‘l
. Y’- F
£ - - - d —
e P~ < —
s
» B . .
oy e | B - ‘.
” N
4 % ” " N
> % &




Cromje 2014
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So much is happening by chance here. All of these combinations of cheap looking,
gaudy statuary and grandiose buildings make the project appear chaotic and
improvised, as if the entire project has gotten completely out of designers’ control.




The portal of Macedonia suffers from the lack of systematic planning. There is
a chaos of clashing styles to this and surrounding structures in the square.




Other planned structures add a Disneyland like quality to the downtown.




Ckomje 2014




Statues have been multiplying in public places at an alarming rate.




The statue of “the father of the warrior on a horse” on the opposite side of
the Vardar River competes with the nearby church steeple for attention.




There are far too many horsemen in the center of the city, all ridiculously crowded.
The horseman is a symbol of rulership that might be interpreted as a longing for a
great father figure of a king or emperor that Macedonians have lacked for centuries.
The populace may possibly identify more with the hard ridden horses than the riders.




Prometheus, originally unclothed until public outrage demanded a wrap,
stands incongruously in front of a set of monumental statuary depicting a
woman warrior accompanied by four horses in this public park setting .




Indecisiveness is evident in this set of ancient Macedonian warriors placed at the base
of a major fountain. The original 16 rayed sun symbol on their shields was reduced in
number in order not to offend the Greeks, who claim exclusive right to the symbol.




The parliament building was retrofitted with a new classical style facade in
order to erase reminders of its past as a communist state assembly building.




A main highway bridge built during the 1970’s has also received a makeover.
The bridge now has rather gaudy, gilded, ornate iron railings and lamp posts.




This downtown building recently received a baroque facade.




This is the same building after its recent makeover




The covering over of the city’s chaotic and often traumatic past in endless
facades, in order to hide that past, is at times an affront to those who have a
sense of affection for the flawed but very real past of the city’s inhabitants.
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The statuary can at times suffer from a lack of dynamism, emotion and charm




Tall pedestals of many statues set them above and apart from the citizenry.




The old Skopje fortress, due to politicization of scientific and cultural work on
the site, is now a source of tension in the multi-ethnic, multi-confessional city.
There is a plan to build both a mosque and a church museum on the grounds.
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The ambivalent, indecisive nature of much of the project is evident in the naming of
this giant statue of Alexander the Great, “The Warrior on a Horse.” The defiance of
Greece and all of Europe in the statue is once again served up as a half measure.




The rejection of the Republic of Macedonia for membership in the European Union,
due to neighboring states’ objections, has fed a sense of inferiority and led to a desire
by Macedonians to remake their image in certain ways that imitate Western European

models. They imagine that this will then make them more acceptable to the West.




Thoughtful work is a fine way to maintain historical cultural identity. However, work
must be based on certain criteria of quality in urban design, architecture and
sculpture. Broad consultation and collaboration must replace local and party control.




Skopje 2014 has once again destroyed the city center, a center dating from
the last half of the twentieth century. It has thoughtlessly buried the city of
their grandparents and the Skopje of the childhood and youth of so many.
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1. JaBHO OOBHHHTEICTBO

2. MuHMcTepeTBo 3a
HaJBOPELIHH paboTH

3. AreHiMja 3a eJICKTPOHCKH
KOMYHHKALLY !

4. ApxeonoLiKu My3ej

5. MakeloHCKH HapojIeH
Tearap

6. Komepumjanna 6anka

7. dunxapmonuja

8. My3uuko-0aneTcku
yUuiInuTa
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Conclusion
In future decades under new rulers the city center will likely be torn down
and rebuilt from the ground up. With a more professional approach we
might have had a more realistic and aesthetic experience of our history
expressed in public places, with certain romantic notions and extravagant
excesses in the spirit of our people. People might stroll, for example,
through different quarters of the city that reflect different eras in its
history, much as we see in cities elsewhere. Some places might reflect the
European baroque past while others might reflect the socialist past, while
others reflect new visions, all open to comparison and debate. The public
works of a society are in many ways a reflection of the values and level of
civilization of that society. The idealism of the project’s initiators, in this
case, was distorted by indifferent, disinterested politicians who allowed
the project to be misused and exploited for personal gain. There are those
who find a deep significance in the fact that Skopje 2014 occurs one
thousand years after the fateful blinding of Tsar Samuil’s army by a
Byzantine emperor, leaving one eye for each one hundred men. This
meant there were the rare one-eyed left to lead the blind. Again 1000
years later we must hope that there are the one eyed to guide the way.



Further observations of my own

Is it so unreasonable for your average Macedonian to seek comfort in a cultural artifact, the

warrior on a horse, that represents protection from harm, even if a bit overblown in its
proportions? It was not so long ago in Macedonian history, during the dark, insecure days

of the Turkish Empire that the downtrodden Macedonian peasant drew comfort in the
recitation and singing of hundreds of tales of the exploits of a semi-mythical, out of all

proportion, mighty defender of the people, Krale Marko. He also rode to the rescue of the

beleaguered Macedonian people on a mighty steed and brandished a mighty sword.




While the works of "Skopje 2014", are mocked using terms like "kitsch,” and
"reminiscent of fascist art,” and the like, | myself often like to, at least, mount the
minor defense that a professor friend used before me, that unlike truly fascist
monuments, none of the statues are of living persons. And | bring up the fact that the
Greeks are unwilling to grant Macedonians the least connection to the ancient
Macedonians who once lived here, and they use this as part of the pretext for denying
the Republic of Macedonia entry into the modern political and economic union of
Europe or the NATO defense organization. They are unequivocal. Macedonians must
give up the constitutional name. This is one reason why so many Macedonians chose
to support the placement of a giant statue of an ancient warrior (Alexander the Great?
Everyone asks). This is in clear defiance of Greek insistence that they have exclusive
right to the name and all of the ancient Macedonian heritage. Some of us do cringe a
bit at the ridicule of others for what appears to be a somewhat immature Macedonian
behavior. So, collectively, Macedonians are not an entirely mature people. Ironically, as
the new capital of kitsch in Europe, Skopje is drawing in a surprising number of
tourists with the remake of the city center. Perhaps many of them come only in order
to enjoy an odd silliness to the city center, but they stay in hotels and shop the old city
market. They enjoy the restaurants and, hopefully, venture out to experience some of
the authentic Macedonia beyond the city center. So the project has its limited value.



